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There’s a purse on my desk, but it isn’t ( ). |I|

O I @ my ® me @ mine

We are looking for someone ( ) first language is English.

@  who @ whom ® whose @ that

This bakery is ( ) the best in our city, offering a large variety
of bread.

@ by far @ many ® so @ further

If1 ( ) him for help, it would have taken much longer to do this
job.

@1 don’t ask @ didn’t ask

® haven’t asked @ hadn’t asked

The girl ( ) alone in the corner is my sister.

(1) stands @ standing

@ isstanding @  being stood

This machine cannot be fixed, so we need to ( ) it. El

(1) replace @ restore @ repair @ revise

The air conditioner ( ) last spring, so it’s a good idea to have it
cleaned and serviced.

(1) is installed 2@ was installed

@ was installing @ has been installed

She has two aunts. One lives in Tokyo and ( ) lives in Osaka.

(1) another @ other ® theother @ second
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( ) of the three restaurants in the hotel looked appealing, so we
decided to eat out in the downtown area. |I|

(1) None @ Neither ® Not @ Nothing

A community clean-up event is going to be held ( ) the banks of

the river next month.

@ in @ along ® with @ through
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[® he @ that @ seems @ it] was late for a fairly
important meeting.

I TESHI. A2 DK EZETHD 2 VAT, 2O IlE S L2 ENLE -
o

Many millennia ago, before people started to build houses, a dry cave
wasa [0 to @ place @ safe @ live].

# oy MCFEESAALEERELBVT,

Don’t give your presentation [(1) your pockets @ your hands

® in @ with].

T Bh - DTy KEIIT- 10

[® hot @ being @ it @ very], we went swimming.
WO bY 3ROSR, [ 15 ]

She [ we @ is ® call @ what] a bookworm.

b5 LISHIKS EXIDEL 30 $ 5 X,

Another [ will @ rest @ make @ hour’s] you feel

better.
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(@) this @ a watch @ made @ is] in Japan.
BOTBIC, 7 OREHIT E 5 - 72,

The storm [(1) leaving @ the ship @ prevented

@ from] port.
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[ the airport @ arriving @ on @ at], I picked up
my luggage and called a taxi.
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It’s too late. You [(D go @ had @ not @ Dbetter] out

now.
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( ) the weather permits, the outdoor food festival will proceed
as planned next week at Tsuruma Park.

1) After all @ So that

@ Aslong as @  Whereas

Fto b dii AR 2 e Ic B IR T 2 2 &It L L,

We decided to start ( ) to avoid the traffic.

@ fast @ early @ short @  Dbriefly

WLIEEICTRE > T AMEAZRD T LT LTV 5,

She makes it a ( ) to read a book while she is on the train.

@ rule @ choice @® occasion @ decision
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Ican ( ) understand what he says.

(1) mostly @ never ® almost @ hardly

D74y xR IAFENLPELABVTE, LEESICRBOIIE
nidb B,

Although you may find this fitness class ( ), it offers both

physical and mental benefits.

1) exhaust @ exhausted

@ exhausting @ exhaustingly
2H =y EFAM, BRI E T A
( ) sports, what kind of sports do you like?
() Thinking @ Speaking of
@ Generally speaking @ Talking to

z 5% BIRBITY,

It is about time we ( ).

@  to leave @ are leaving
@ will leave @ were leaving
TR B 7oAV 7,

He hurried ( ) catch the first train.

(D soasto @ sothat @ inorder @ into
BEED SO 2 — VI USSR T 5 C &K TE,
It’s important to ( ) to a customer’s email within 24 hours.

() answer @ send @ respond @ proceed
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R
Our company is focusing on its domestic customers ( ) trying
to expand into international markets.
(@ by means of @ in contrast

® far from @ rather than
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As living things, bonsai require care, dedication, and a long-term
commitment. Kaori Yamada, one of Japan’s few female bonsai masters, says
she feels the same way toward her bonsai as pet owners may feel toward their
furry friends. “There is a feeling we can experience simply from caring for the

\r)
tree,” she says. “When a flowering bonsai blooms, even if it’s one flower, we

thank 1t. We water it, love it, and it@rewards us.”

Yamada, 46, lives and works at Seikouen Bonsai Garden in Saitama
Prefecture. She grew up surrounded by bonsai and was expected to carry | (A)
her family’s 170-year-old legacy. She is now a fifth-generation bonsai master
with a mission to share her family’s@accumulated knowledge with the world
and make the practice more accessible.

Interest in bonsai has grown alongside rising global curiosity about
Japanese crafts and culture. The art form originated in China in the 7' or 8
century and is distinct from ordinary potted plants. “A bonsai depicts a great
natural landscape, such as Japan’s mountainous scenery,” Yamada explains.
“By using this tiny tree and tiny pots, we can enjoy the beauty of nature on a
small scale.” She adds that another distinction is whether the bonsai conveys
a sense of personal expression. “A bonsai contains the intention of the grower,
so we distinguish it as having been shaped by someone. This is the great
difference.”

Lifespan is another unique aspect of bonsai. Unlike typical houseplants,
which often don’t survive more than a few seasons, bonsai can live hundreds of
years. The oldest known bonsai, believed to be about 1,000 years old, is housed
in Italy. Yamada herself cares for a 350-year-old goyomatsu (five-needle pine)

bonsai handed through her family.

Being the only child in a bonsai family brought pressure. As a teenager,




Yamada struggled with the knowledge that if she doesn’t take over, her family’s
legacy and the bonsai garden would be finished. This has@unfortunately been
the reality for many traditional Japanese crafts, as younger generations walk
away from their family businesses, leaving many techniques to die out. For
Yamada, the@expectations were even greater because she was entering a male-
dominated field, following in the footsteps of her father, renowned bonsai
master Tomio Yamada.

“I love bonsai, but choosing it as a career when I was a young woman was
tough,” she says, adding that while few women make a living out of bonsai,
even fewer@M the rank of master. “Historically, bonsai culture was
to be the hobby of the elderly, especially older men.” While ikebana flower
arrangement was also male dominated in the past, the number of female masters
has increased in modern times. The bonsai art form, however, has yet to see
this kind of growth - something Yamada wants to change. “I strongly feel that,
over generations, the art of bonsai will become more accessible to younger people
and women,” she says. “Bonsai culture is not only for men.”

In 1999, to encourage more women to involved, Yamada started
teaching the art of cultivating Saika bonsai”{) - a much smaller version of the
tree that features colorful flowers and grasses. Plants in this style are easier

)
to create and maintain, making Saika bonsai more approachable for beginners.

Many older masters do not consider this to be true bonsai, with traditional
bonsai featuring just one tree or a grouping of the same species of tree in a
single, shallow pot. But Yamada sees it as a way to represent the Japanese
landscape more realistically. Regardless of others may say, Yamada has
had success with her Saika bonsai class - it@currently has 2,300 students across
both in-person and online lessons.

Yamada believes that learning the art of bonsai is the perfect solution to

today’s fast-paced lifestyle. When bonsai was first introduced to Japan through



Chinese Zen Buddhist monks in the Heian Period (794-1185), it has long been
associated with Zen principles. “Bonsai can teach us about the flow of time,”
she says. “They allow us to be mindful and meditative, which is very for
those living in a stressful, digital world.”

Learning bonsai can also allow us to become more aware of our natural
surroundings. “It doesn’t have to be Japan,” Yamada notes. “It can be anywhere
you connect with. When we grow bonsai, we are inspired by all aspects of the
landscape, even rivers or mountains.” Bonsai can serve as a miniature window
into a natural world filled with beauty. “This is perhaps the most rewarding
part of taking care of bonsai - an escape from the realities of daily life.”

Yamada’s efforts to advance bonsai are far from over - it’s a passion project

(%)
where not even the sky is the limit. “When we travel to space,” she says, “I

think that bonsai should accompany us, bringing a natural and spiritual thing

to a place that is regarded asharsh.”

1)  Saika bonsai FAL@ZFK (—ARKDOARKTREL . KA ICHEEEZRA THEH
ZIZLEdD)
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(A) @ up @ on ® with @ over
(B) @ in @ onto ® down @ around
(C) ® considered @ considering
® consisted @ consisting
(D) @O take @ make ® have @ get
(E) @ that @ if ® what @ unless
®

(F) @O Dbeneficial @ useless

careless @ artificial
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(1)

What is Yamada’s view of Saika bonsai?

(1 She thinks it should completely replace traditional bonsai.
2 She believes it offers a more realistic view of nature.

@ She feels that it is not real bonsai.
@

She dislikes how easy it is to create.




(2)

(3)

What kind of change does Yamada hope to see in the art form of

bonsai?

(1 Bonsai culture will spread not only among older men but also to
younger men.

@ The number of women involved in bonsai culture will increase.

@ The number of bonsai masters will grow.

@ Bonsai culture will become more widespread overseas.

What does Yamada say is the most fulfilling aspect of taking care of

bonsai?

(1 You can recreate and preserve nature in miniature form.

@ You can bring Earth’s natural beauty into outer space.

@® You can escape from the realities of daily life.

@ You can pass down traditional Japanese crafts to the next

generation.



